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ulnce tho Initial
EVER from tho olllce of Hit

Sanser Picture l'lays Corpora-tlo- n

no mtvill amount of
has been hnznrdcd ni to tho future
policy of the new corporation, t'p
to date nil plans have !oen tilirotiilril
In alienee, but come Won of the finality
of tho playM to bo proiluce'il may Ik

determined when ono realizes that the
Ktildlng forco of tho Sanscr l'lcturo
l'lays Corporation Is none other than
KuRenc U. Sanger.

Mr. Sanper In a man of wide culture,
varied experience, a keen observer if
life, a thinker, and one who sees ever
with a new vision. Mis thlrtyllvc
years experience in the theatrical field
has led him Into practically every lino,
ballet, minstrelsy, vaudeville, musical
comedy, light opera, the drama,
Shakespearian repertoire, advance
man, concert manaser, director nnd
photo play manufacturer. It was Mr,
Sanger who stnged the first pageant
presented In this country, tho histori-
cal commemoration given nt Uronx-vlll- e

In May. 1908. In which the
participants were the residents of
Westchester. And It Is Mr. Sanger j

who has made oo'legr theatricals a
worthy representative, nf their reaper.
tlve olma maters. Mr. danger has
produced as many as fcven shows nt
a time. Including those for the Tri-
angle Club at Princeton, the Hasty
Puddln? at Harvard, the I'alnt and
Powder at Haltlmore. the Musk and
Wig nt Philadelphia, nnd for Yale,
Cofumbla, Harniml, Ac. It was dtir-In- ir

these experiences that Mr, Hanger
formed tho comparison between the
regular chorus girl and the college boy
chorus girl, with the balance in favor J

of the latter. And it was during this
time that Mr. Sanger learned that
which he has termed the "SO per
cent." the fact that out of every
audience assembled 80 per cent, are
amateur actors with at least some
knowledge of the technic of the
stage, of acting, of the construction of
the drama. In fact a force not only to
be tnken Into consideration as keener
critics hut one In whoso hands will
rest the life of the stage In America
at no remote future period.

Six years ago Mr. Sangr gnve ut-
terance U the actual conditions nnd
Impending dangers of the motion pic-
ture industry y those Interested
In that phase of the amusement busi-
ness are Just now repeating the same
truths.

A chat with Mr. Sanger shows not
only how thoroughly he has the mo
tlon picture situation in his grasp, but '

nlso the entirely new, constructive nnd
sound basis upon which tho Sanger
Picture Plays Corporation plays will
be produced.

"Practically every announcement of
a foaturo picture bears absolutely no
mention of Its author we are told
with many adjectives of glowing
praise of the wonders of tho coming
feature, Its long term of producing, Its
marvellous effects, Its Inimetu-- cost,
but who wrote It? Occasionally we do i

see emblazoned In big type the fact

Vaudeville and Burlesque.

PALACE Melville Ellis and
Irene Dorodini in n series of new
BonRS arc scheduled as the head-line- rs

for the week's programme.
The sketch feature will be "Over-
tones," a one act play by Alice
Gertcnsberg, produced by tho
Waahinirton Square Players.
Helene Lackaye will have the
leading role. Nan Halperin will
remain for a second week. George
Whiting and Sadie Burt will ap-
pear in "A Little Speculator."
Others on the programme are
Sam and Kitty Morton, Lew Brice
and Helone Coyne, Horry Lang-do- n

and Loyal's dogs,
COLUMBIA "The Star and

GaTter Show" will present two
one net travesties, "At the Mardi
Gras" and "All Aboard," nt the
Columbia Theatre this week. In
addition they will also provide a
number of vaudeville specialties.
The cost includes Don Clark, Bert
Rose, James Coughlin, Margaret
Lee, Jucnuelin Tollman, Mnttic
Fitzgerald, May De Lisle, Ernest
Stone, Iieulah La Von and Otto
Wilson. Thero is nlso n large
chorus.

LOEWS AMERICAN "OH-entale- ,"

a scenic spectacle in
three parts, will ho the feature of
the vaudeville programme which
will also include Archie Gouttler,
song writer; Grey and Old Rose,
dancers; Percy Pollock, Hall's
Minstrels, Joe Burns nnd Murray
Kissen, Martha Russell ami
others. The picture features will
be Charlie Chnplin in "Behind
the Screen" nnd Alico Brndv in
"Bought and Paid For." Miss
Brady will anpcnr in person on
Tuesday evening.

ORPHEUM Nora Bnyes is
the headlincr at tho Brooklyn
Orphcum Thentro for the week.
Henry Lewis will give his "Vuu-devill- o

Pousse Cafe." Jimmio
Hussey and Al Lee, reunited, will
give "The Fox Hunters." Others
on the programme are Jean
Adair, William Gibson and Texas
Guinnn, Truly Shattuck and
Martha Golden.
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that so and so Is putting out a rcprn-dtictro- n

picture play of some well
known novel or play, with the author's
name in big type but reproduction,
mark you. flood writers cannot af-

ford to write scenarios for the present
ridiculous sums that are now being of

by even the biggest firms. Hence
we have a conglomerate mass of In-

cidents, generally of manufactured
connection one with the other, sub-
mitted (and, alas' accepted) by all
forts and conditions of people who
deem the scenario a delightful field In

hlch to turn an extra dollar. From
the society woman, who does It 'Just
for a lark, you know,' meaning really
the desired sensation of a new experi-
ence, to tho bootblack, they all try
their hands at the new American In-

door sport. And when the really ex-

perienced writer, either dramatist or
s torv writer, ventures to send In some-
thing really worth while his or her
work Is Judged by one with absolutely
no qualifications for the Job, possibly
an or tradesman. It Is a
fact that In one of tho biggest con-
cerns In this country I found the
scenario editor to be a young woman
of only six weeks experience, while
In another Instance, a man, whoso
name. If mentioned, would be quickly
recognized, kept reminding me that
he wan the "skenarlo editor." The
man or woman employed to select tho
plays upon which the manufacturer
places his producing Investment, then
Inter his reputation as he presents the
film before the public, should at least
be one who knows something of dra
matic values, one who, in the ability to
criticise and analyze, should be on an
equal standing with the ls-s- t author.

"The theatre Is always an economic
demand, ami anything wanted will live
If handled properly. The theatre was
created by the people, and by the peo-
ple It wilt live. And since tho silent
drama or picture play embodlew that
highest form of dramatic art, panto-
mime, it will live. Hut one terrific at-
tacking forco Is to be reckoned with
characterization.

"Characterization has ruined more
than nupht else. A phrase will kill.
For Instance, we constantly hear that
so and so Is a great director; wo hear
it so often that we come to believe it,
that is, unless we ston to analyze that
the wonderful structures were the
work of his mechanician, the huge
mobs collected by his assistant. We
go to see a far advertised star, we are
Instantly charmed by a personality, but
as we consider during the first entr'acte
we nnd that we have been pleased with
a gown, captivated by a smile. It Is
an old axiom of advertising tell a
person a thing often enough and he
will believe it. But that Is Just where
managers have gone too far; they
treat the theatre as an Impulse. If
you nro going to manufacture some-
thing, why a bubble?

"Take many of our young stars, so
called, famed In electric lights, arrived
overnight. They have absolutely no
past training, no previous experience
of value. Why, personally, I have
found among tho extra people some of
tho best actors nnd actresses In this
country.

All art Is a materialization of the
imagination. The photo play, to ex
i'e. mini more eiennitely, a
visualization of the Imagination. Can
any one censor the Imagination? One
of our Congressmen might Just as well
attempt tn cmsor the kiss, Hut i ,0
adhere tei this wintever Is agreed on
as being vulgar, obscene, that must be
eliminated. And that governed by a
siuct ruie. ir every photo manufac
turer would see to It that his plant
compriseel a scenario editor who Is
capable of Judging plays, a director
who can dlreet, capable actresses and
actors, then we would not hear about
so many committees and

delegated to confer upon censor-
ship.

"And to come down from a general
discussion tn matters more personal,
while we are not yet prepared to give
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formal announcement of our plans, I

can sav this our studio, is located
right here in NVw York city: we will
i,nv rt.,r ..mi rf ronsf who will
portray real plays; everything will bo
done In so constructive a minner that i

no steps will havo to be retaken. Tho
script of the play to be produced will
he rend before tho company

that they may know the story In
Its entirety nnd not, as geneially hap-prn- s.

be put to the acting of assorted
scents, groping for effects they can
jnly guess at. They will Ivc given
i!o time both after the reading and
.luring the rehearsals to think of their
respective parts, to build up thelrchar-acterlzatlon- s.

to give of their best. The
saino careful study will be given to the
mounting of each play, even to the
veriest detail, As already stated the
same thought force has been exercl"ed
In the selection of our various depart-
mental heads. The departments are In
the hands of those bearing experience
training In their chosen lines, yet not
conventionalized, but always enthusi-
asts."

Prof. Flrmln Swlnnen. organist of
the Antwerp Cathedral, one of the
most celebrated edifices of Its sort In
Europe, has been engaged to play a'
the Itlalto. Prof. Swlnnen arrived In
New York recently from Emtliwl,
where in n period of eleven mouths be
raised $30,000 for the IMgian ISellet
Fund by a serlps of recitals in the
noted Knglfth churches and cathe
drals.

A boy prodigy at the nge of ten.
Prof, Swlnnen proved himself differ-
ent from most precocious musicians
by eleveloplng steadily In power until
at twenty he captured first prize, "with
gre-ate- distinction" In the Itoyol Con-

servatory nt Antwerp. Ho follow cd
this with a diploma from the Kcole
Hellgleuse at Mallnes, which won him a
position as organist in the famous
Church of St. Wilburgls. Ills recitals
there mode his name well known
throughout Belgium and It wns not
long before he was claimed by th
Cathedral. He was at the coasol of
the great organ there when the Ger-

man army of Invasion took the city.
With his bride of less than a year,

he took refuge in a cellar, where they
remained tn safety for two days. Then
a shell from the German batteries
shattered the gas main leading into
the house and the escaping gas drove
tho refugees Into the open. They
reached the water front nfter a peril-
ous trip and took passage on a mussel
boat bound for Holland. From there
they made their way to Ostende nnd
thence to England.

Prof. Swlnnen at once began a se-

ries of 256 recitals in England, Scot-

land and Wales, continuing them as
long as he felt that his services could
be of vnlue to his stricken fellow conn
trymen. The recitals of this gifted Pel- -

gian are remarkable In that they ure
all played from memory. In nil of his
travels through Clrcnt nrltnln he
never took any music with him. His
forte Is improvisation, nn art which Is
Invaluable to him In the new field
which he has entered.

Hesldes having perfect command of
his chosen Instrument, Prof, Swlnnen
Is a composer and has published live
bneiks of Flemish songs which achieved
wldo popularity In Belgium, l'ngllsh
newspaper reviews of his recitals do
scribe them as musical treats, full of
color and marked by cxqulsto technic.

Aside from winning nn argument In
his own ofllco, I). W. tlrimth is en-
joying a bit of a quiet Joko at tho ex-
pense nf others. In his production of
"Intolerance" Mr. Orllllth succeeded
for the first time In tho history eif
motion photography in getting four
naturnl colors upon the screen. After
months of toll on this discovery Mr.
Orlfllth wanted to announce It In e,

Members of his staff In New
York prevailed upon him not to do
thU, tut to let It be discovered and

CHANCE

commented upon without suggestion
i of bhs.

After patiently waiting three weeks
'

without a slnsle notice being tnken of
Wills new effect, Mr. Orltnth says he

will have to fol ow his original Inten- -
tlon and announce It himself. Three
noteworthy scenes In "Intolerance"
where these natural colors are natur-
ally reproduced aro those showing the
cobbler nt work .n J u ilea and two
views of tin- - mjrrlage mart In Haby-Io- n

depleting the auctioneer on his
stand and the girls In the siave section
being sold on tho block. The cobbler
scene wns worked over for six months
before tho rfTt-c- t sought was realized.
It occupies a relatively short space In
tho big narrative, but Is doubly Inter-
esting because of Its wonderful photo-
graphic beauty In color.

This Instance shows thn effect of
realism on the stage and screen, being
so true to nature that It loses its effec-

tiveness unless it is labelled.

THE PRIZE CINEMA.

Will Ism A. Brad? to Set to Work
to Stnily the Manx !i.'fiinrlo".

The I5.000 prize play contest of the
World Film Corporation closed Septem-
ber l." and the formal announcement
of tho winning authors will be nvnle
January 1, 1917. The Interval will bo
none too long for the task of weighing
the values of tho manuscripts not al-

ready! disposed of. as tho numlor of
plays and stories submitted In response
to Mr. llrady's invitation has been

i"u.The merely mechanical operation of
Keeping track of thc.-- e nd returning.
" their owners the material found to

be unsuitable at the first residing has
required the constant fittentlon of a I

large clerical force and the gradual
sifting down of the contributions
which passed the, Initial tests has been I

an undertaking of ever Increasing ex-
actions.

"In the final roundup," said Dlrector-fiener- al

Wlffiam A. Brady, "there will
be nineteen accepted manuscripts, the
one considered best among these tak-
ing the first prize of 11,000, the second
best l.r.o, the third 1650, fourth 1500.
fifth JJ00, sixth 300. seventh 1200,
next twelve J100 apiece.

"To handle such a contest at ol is
wi.at a slangy person might describe
as 'some Job." To do It without giving
ofTenie in some Instances is an utter
Impossibility, for alas! there s no
such thing as convincing tho author
of some rejected manuscripts that they
ari. not Immeasurably superior to the '

ones which have pajed muster. I

"There are endless reasons why n
leally meritorious work may be un-- .
suitable for production, but of course
we cannot go into these in every
instmce where we return a play or
story. If we wen- - to try we should
not be through with the tailings of
this contest during the next two or
three years.

"So we must be content to do our
level ls-s- t with the likelihood that
some of the nineteen prize winners
will think our Judgment was nil right,
while several thousands of those
whose writings fulled to pass will bo
'olivine. 1 to the contrary entirely be.
viiihI iiigutnent.

"I w.ll say at this time that r I.e.
liee we have uncovereMl a good dent
ef leal talent during tho progress nt .

the. contest. We shall benefit from!
this not alono In tho material we re.

Lcelve directly for our various awards
but from tho consider ible number of
uiiMiccissful aspirants whoso contri-
butions showed nptltude sufllclent to
warrant me in encouraging them to
furthor effort.

"I certnlnly hope so, for good ma-
terial Is scarce and becoming scarcer.
Tho growing volume of productions
makes this a serious matter for those
of us who looh ahead. The stasre plays
are rapidly being exhausted, and we
will soon be compelled to dig deep for
fresh sources of supply.

"Conducting one of these contests
Is n hard road to travel, but If It
leads anywhere I shall be ready to
start over again whenever tho des-- '
tlnatlon looks at all prodlictlve." i

DANCING TWO KINDS.

The MinnUli nnil llnwnllnn Are
Kxplnlneil.

Iioriildlna, the Hawaiian dancer nt
"Montmartre," says that there has
been a lot of Inaccurate stories about
the origin of Hawaiian tunes, i ne
story said that a (ierman bandmaster
had ben shipwrecked on the Island e

many years ago and taught the natlws
his old (lermun songs.

"The truth of the matter Is that the
ltoyal Hawaiian Hand was directed bj
Henri Herger, a (,ermau bandmaster,
lor forty-tw- o years, I lo urniiwd the
music of 'Alalia,' which Is credited lo
Queen 1,11, but as to the melodies, they
were originally hymns brought to the
Islands by American missionaries as
far back ns issu. The natives liked
the hymns and adapted them for their
Instruments. Native music is never
mom than two measures, anil their
repetition would drive any one Inline.
'On the Union at Wnlklkl,' a popular
Hawaiian melody, Is simply an old
Metheidlst hymn which tho natives
adapted nearly n century ago to pick
on tho ukclele.

"The crazo for Hnwnllan music has
been a boom to tho ukclele industry.
Tho factories aro running night nnd
day. Instruments have to be made of

lum wood, that Is found only In
Hawaii. Tho Wood has tn be seasoned
for seven years and tho supply 1"

limited.
"The reason, I think, for the spread

of II;iu:iMiiii melodies Is that they don't
Irritate like runtime, but nro more
hoothlng. I'pwitrd of 3,nOQ.ooo copies
of 'A latin' have boon sold. It Is

and tbern nru more than a
dozen different wihUhix. Tho crnzn
for HnwHllan melodies has practically
depopulated tho Islands of their native
musicians."

So liumeroUR liavo been tho cheap
Imitators of Spanish dancing In this
country that ii wrong conception has
generally been established concerning
the real meaning and methods of this
pirtlcular style. One has but to watch
IMuardo and V.tirn Cansino In their In-

terpretations In "The Hull King" at
Castles In tho Air to appreciate) the
difference between genuine and false
Sptnlsli dancing, Horn nnd brought
up In Aud.ilusli, that ilowcry region
south of Madrid where tho gypsies live'
their l!vp;i In dance and gull.ir mid
song, tlipy Ihvp studied and assimi-
lated the gvp.sy, or what Is generlcalU'
known as the Flamenco dances, and
are now acknowledged throughout tho
world ns the greatest exponents of
Sp.inlsh dancing.

The Mnlnciucnii and Holero, tho Ga- -
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rotln, tho Cuchlpanda, three of the na-

tive dances which nro included In tho
repcrtolro of tho Cnnslnos, preserve
admirably the gypsy qualities, color,
plcltirraqucncss, continuous display of
facial expression, alertness, sinuous-nes- s

of movement and play of hands.
No less credit Is due tho composers of
tho accepted musical accompaniments,
tho charming Oriental relation of mel-
ody and rhythm, the gypsy passion for
moods and surprises they havo pre-
served nnd blended In a manner de-

lightful and characteristic.
"The clement of contrast In Span-

ish dancing," snys Senor Canslno, "Is
what distinguishes It chiefly from
other styles. Slow, subtle, undulating
movements are followed by n sudden
rigidity and speed; music which lias
been moving In graceful, flowing meas-
ure gives way to a staccato of orisp,
sharp taps. You nlso see this contrast
In the work of tho man and woman.
Whereas in other styles of dancing

AND

their work Is practically thn same, In
Spanish dinclng there Is a greater re- -

lixntlon of tho woman's body and a
greater display of curves In her move-
ment.1!. A Spanish dance duet never
confines Itself to unison, and that Is
undoubtedly the reason for Its wonder-
ful charm. How utterly tiresome would
be a music duet were the two Instru-
ments written in Identical movements."
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AT THE SWITCHBOARD.

Henry Wlegele Has This Important
. Jnli Untimn,

Tucked away In one corner of a dark
cellar on West Forty-nint- h street Is a
man who makes the sun rlso and set,
who with his elaborate electrical ma-

chine can create the soft pall of eve-

ning or tho mellow radiance of tlw
moon. Ills name Is Henry Wlegcle,
and every cvenlm? between the hours
of S nnd It ho stands at his Intricate
switchboard, each bundle commanding
some different color, anil paints as an
artist on his canvas, tho afterglow nf
sunset, the shlmmerlngs of early morn
or tho dull murk of night.

Who Is he? He Is the chief elec
trician at the Punch and .ludy Thea-
tre on West I'orty-nlnl- h street, where
Stevenson's famous "Treasure Island"
is nightly reviewed In dramatic form,
with nil Its picturesque setting", like
daubs of brllllantlne on n tiny can-

vas, and the beautiful vistas of sea and
land and desert isle that have made
the story memorable. Hack of the
genius of paint and cnnv.is and the
lesser mechanical rudiments stands
Mr. Wlegele with his subtle illumina-
tions which Rive the real Illusion to
tho play.

There nre between fifteen and
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twenty other artists of Mr. Wlegele's
sort now lending their talents to
Hroadwny successes, but perhaps few
of them havo as Intltii.itu a canvas
to work on or as wide u rano of
subjects as has Mr. Wlegele. Economy
of space Is a necessity at the tiny
playhouse on West Forty-nint- h street
nnd ns a result Mr. Wlegele'" colls and
dynamos nnd lights aro cramped Into
n room barely 8 by C feet in are.i,
with Just leeway enough for him to
move from one bl.iok handle to an-

other In turning on his "Hoods" and
"dimmers" and "foots" and othei
highly technical but very realistic
lighting effects.

When the signal for the opening of
the act Is given Mr. Wlegele starts his
lights going ami often tho process of
making a sunrise lasts many minutes
after tho curtain has risen on the
scene. There nro nearly a thousand
handles In Mr. Wlegele's tiny ofllce-h- lg

hnndles nnd llttlo handles and
ea 'h one manipulates a different color,
which must be pilntcd on the scene In
Just the right proportion one wrong
pull and-

-

the who'o picture would lo
spoiled. It Is a delicate and little ap-

preciated art which Is represented by
Mr. Wlegele and his clan, e

they nre tucked away from the public
ken their skill is unknown and un-

heralded.

AMlM.Mr.NTf.
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